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TECHNI CAL DETAILS

NAME: Ki ng

EVENT: The Triunph of the Strong
REFERENCE: MIM 2013. 0108. 0230

DATE: 2013

STORAGE REF: —

TYPOLOGY: puppet / indirect manipul ation
HEl GHT: 850 mm ( 2'9" in )

WDTH: 760 mm ( 2'5" in)

LENGTH: 1008 nm ( 3'3" in )

VEI GHT: 9830 g ( 21.67 Ib)

VATERI ALS

vol ume | corrugated cardboard, NDF
eyes and ears | polystyrene

hair | |eather

details | fabric-covered cheeks
painting | acrylic paint

ARTI STS

DIRECTION:. Clara Ribeiro

ART DI RECTI ON: enVi de neFel i bata
CREATI ON: enVi de neFel i bat a

BU LT SUPPORT: Clara Ribeiro

DESCRI PTI ON

In an artistic representation of the sin of gluttony, one of the seven
deadly sins, this puppet consisted of a |arge head and a body nade of
cloth and stuffing. The dinensions of the head and belly were clearly
| arger than the arnms and | egs, and the exaggeration of the head and
stomach served to visually represent the excess associated with this
vi ce.

The use of this figure in the show further underlines the idea that
power and wealth can |l ead to such excesses, since kings have
historically been associated with feasting and opul ence. This king fed
on all the goods of his subjects, including their aninmals, and then on
t he peopl e thensel ves. The nouth he opened, by neans of a string that
lifted half his head, allowed the actors and puppets to enter the
King's nouth, bringing this comc side to the play.

The puppet's eyes and ears are attached by strings which, when

rel eased, nmake the eyes and ears pop out of the face. This mechani sm
adds a dramatic and comc elenent to the show, illustrating the
consequences of overeating.



PROPER CARE - GENERAL CONSI DERATI ONS

- Objects must be shielded fromdirect sunlight at all tinmes to prevent
WV damage and fadi ng.

- Maintain a stable environnent; avoid exposure to high humdity or
rapi d noi sture fluctuations.

- A strict no-touch policy is in effect for both the public and
curatorial staff to prevent oil and acid transfer.

- Aut hori zed handl ers nust wear appropriate archival gloves whenever
contact is necessary.

- Visitors and staff are permitted to take photographs and vi deos for
personal use only.

- The use of flash is strictly prohibited to protect |ight-sensitive
material s.

- No captured inagery nmay be used to produce sal eabl e goods, such as
post cards, books, or nerchandi se.

- Wheel s or casters attached to objects are for on-stage positioning
only and are not for general transport.

- (njects nust be noved using a secondary dolly or professiona

equi prrent rather than their own casters.

- No food, liquids, or snmoking are permtted within the i mredi ate
vicinity of the objects.

- No cleaning agents, polishes, or dusters should be applied to the
obj ects except by authorized conservation staff.

- (njects nust be displayed on stable, |evel surfaces and secured
agai nst accidental tipping or vibration.

- Display areas must be nonitored by staff or canera surveillance at
all tines during public hours.

- Any accidental contact, change in condition, or environnental spike
must be reported to the lender within 24 hours.

- Maintain controlled tenperatures between 18-22°C to prevent therma
damage to materi al s.

- Ensure adequate ventilation without direct air currents that could
cause dust or environnmental fluctuations.

- Conduct regular conservation inspections and docunment any changes in
the condition of objects.

- In case of emergency, follow established evacuati on and obj ect
protection protocols.
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